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Trufins drawn by a0y ore; Annual Cnlurn with which this mag-

%"ina stnmc ta he Dp¢m-nﬂntly

it TROFOLITANOTES
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\Ot“ Ls L Tirm of shop-
fitters carpying on bugliness under
; _ 2 the name »f "Clark & Fenn." Spel-
I'know M linglad=ld - wpethe crecl of. cournse.,
this'1ll A but I've alwaysz thought the Catford
s ound X = brig=de ought to get themsslves
silly, Doc SRR e e properly Organised.
- but I'm e iy
terrified b Note 2. Greengrocer's shop
of water." 0 in Lavender Hill, name of "Benn-
= g5t & Dk ORI Al S B0 e (01
ClRT UcirsiomEs ot o e .
Noters,. Secn in Wimbledon -
"Etar BisR Eestavnrant." Closed,
\ ; _} o L was unable to sample same.
: j
E / Note 4, The above wasg a
s e e R e el 4 L

E e o Colurn, Satlsgfied?
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...10u pick up the fanzine with
tired limbe, expecliing a decent amount
of your favouritc subject - gcience-
S G OB rEkila

But this iz not-so with this

particular Tanzines. The eontents
Cliare| three. guarters” jasgor Blsss one
“Ulpersonal intorsst. Then you may
onder whaTl Jada ane S0 oS cen Wik
science-fiction. Wall, IY11 Helil
YOou. T G W D 7 SO0 MG O S el
Tyl Sclence-Fiction ia the most
imaginative Torm of literature

nowadays. Reoad Tnd Sitel” hiae mesl
is sent on weird jourmeys into
“times and espaces ror once vou
j cacape from req1¢1y,

T With Jpzz, the same aprt, of thin" T
P happens. The mind iz allowed to "azo, L ”zi%M" J
i iz, relax and dream. Thersfore with Thenan
D b { [Bleh e iy g r?adlgg and the musgic, you % cut by
R Ghad dec.17 }nsglrud Aana At ease. No BMK
e waf?e? Thlcn of’ thie tTn naths you follow
gl i} i TAeTEA AL xln} that taey rw'81@11@r in the
e way that they leave you 'swingin' easy."
&
i i Another thing: There is @ big barFlFPu%J‘
2 between the gencral public and science- ‘ﬁ D
{1 fiction. It lims be2n cast aside as only | ¥
_M Q £it for ienoramuses aadl illiterate people $°'
v to read. Jazz ig not separated by such -
o a barrier, but it 2lso has baon damned (15
2 by a majority of people as "only £it for i
i bums” etc. |18
\ Therefore Jazz iz liks Science- i
A Figtinm. i
K\AVJ § gl 200 8o who Cares? @%Jﬁ
S Mo ,/f_ Poon000000: . - - SWIKE €asy, man, . 57
e L awing eyl Ln&i
{: \" : " { \\'\ ;
il Rj " ﬁ &(EBditor's note: I am deeply proud of the touching way
) LR in which Bruce refers to ARCHIVE as a "particular"
¢ A anzine. =
SR
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WELL IF BRUCU can swing easy,

g0 can y'all. S0 over forth-
with to abovementioned y'all, for
another ssnoatlon%W segglion of

b e e

1
s L i L) J“ " ',3/

And the first guss + artist in this sedentary interior is none _
other than MIKE "ALLACT, who writes (6 May 1956': "Dear 014 VIR
Truf in HadUOC“—*Th brjttnr' belng as you' re a broad-minded A |
and understanding entity, I'm sure you won't mind if I hegin m ‘i\\ !
to postulat: all r this nice clean oheet of paper You ANEE RNV
von't? I'm g0 orateful. Not that there' qnyfhln" you can "1 }] \V I
do about it anyway, s» object and be damned to youl! Tho do you think”
you aref Ted Tubb? If you won't come to my funeral I won't coms to
yours. In fact there 1a a word for you. Tho' why I should give you
perfectly gnod words when I might need 'em myself escapes me. How~
ever - must catch the pogt now (ever see a running poat?) Cheers. "
HI weigh fourtsen and a guarter stons stark naked. Con you beat

that? )k

"F‘huch 5 2 pansy

- - = = - = - - g chimpangy" - Jhaim Linwood

HELEN WINICK writcs (14 March 1988):
club I found recently.
evening

"I think you would like a small
For one cuppa cawfee you can listen the whole
to a group of guitarists, playing alone or toZether, strictly
f'or their own pleasure, with a beat which leaves you hypnotloed by the
end of the sesainn, The way the different personalitics come through
on the sam? instrument is really amazing - onec hoy very clear and
simple singing hallads, another Zrowling out blues and drama .... if
anvone in the room gets taken with a song, they just get up and sing it
The chiaf thing which strikes me again and again is how n103Ufnt1y
spontaneous and music 01 these young people arc, comparad to the dis-

gusting caterwauling of "Wellis Dean" and "Kneos Up Mother Brown" which
wnich seem to have barn the

traditional outlet of the Briticsh in their
cups f'or too long. In London, I don't know abhout the provinces, about
807 of the peonle who would even three vears ago have had their local
pub, 1now go to o coffse-housse, and most are just as parochial about it!
I like this perticular one for the music, the lack of lighting, the
balance of atmozphere between a home and a club -~ and alsn hecauss
legendary characters from the prewar days drop in, like Wilf the Saint
and Iron-Foot Jack. You can be alone if you wis h but if you want +o
talk there's alwayvs someone interesting within re= oh, And the music
is but terrific. st are we supposed to do with the Maltese section
E(of ARCHIVE'2, uss the Playfair Code on it, or just contact Paul Ham-
met?" HIf you can FIND him. By the way, would TFrancezka qualify
28 a legendnry char-cter nowadays? )}

S i e me e am S e e EM e AR et e e e i nh e e e g e —

- g S i v e e o am A el v —

"Just finished building a new cinema in Sheffield, called
(No, I didn't build it)." - Pete Reaney

NIGEL LINDSAY writes (31 May 1958): "Juat found one of your letters I
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never answered - - wou wrote 1t on °2 ¥arcii ne at that time you were
at your wits' snd to know upon whom to foist the Three Wishes (whatever
did become of 1t?) You also gaid you wers honoured to be the Schnerd-
Tites Hole-boring Advice Bureau, and so the SHAB you are to this very
day. (Hpd any enquiries yet?) You were also Soing to write another
letter and two postcards bofors vou went to bed. (Dia you ever get to
bed that night?) You alsn begged o remain, and this is 2 rather
belated reply telling you to remain by 211 means, but you'll be mighty

lonely because I have to go. Cheerio." & Jon put it in ALPHA. No.
Must have done - becrusc 1 g0t up the nexi morning OK. I was - but
don't forget the pride, you fan Vou.)§

"I hadn't fun in mountains. T Qldn‘J fall. I never have fun in
nountains. Too dangerous. It /hen I've fun in mountains, I'm fall-
ing. So I just hove no fun, and I don't fall. Euh." - Jean Linard
JAT {("OOLONIETT) LINWAAD complaing (11 July 1958): "It ssems that
overy fanzine I sub t»n folds, funny." H7ou mean vou “UBBRD to PHAN-
TAS "AUNRIA (Now Seriss) 299 However, take heart. A1l is not lost.

ARCHIVE positively DNPIRS nnybody to sub to it. Trat way, if ever I
feel like vpulling in my horns n little, nobndy'll be able to kick. B
"Thanks, Ted, you've rulned my stream of thousht admir~hly with that
burning mole." - John Hitchcock, "~side" in 2 letter

ALAY DODD (19 June 17%2) raises an interesting p01n+ - nt 1lenast he
raised it casually some time bofor\, but now traing hiz full artillery
m it as followe: "I have seen 'The Benny Goodman Story' and I can def-
initely state that it does not clanr up the argument as to whether Xid

Ory is or is not a white misician. Hw appears to be a wizened, wrin-
kled up littls mnan of about 70 years with = f~ce 1ike yellow parchment.
He ign't actually white but a 2ort of bhrown " &= The point is that,
Po]1mmin” Man's original
o ry, 1 have bsen tntnlly

unah]o to recollect ever
1aving scen any definite
L gtatement to the effect that
Lid Nrv is a coloured, rather
] P A thian o white, musician. He
e F A ¥ makesg great play with the
e i D a5 title "Creole,” but applies
i { i it to his band (which anyway
7l % LORS contnain white musicians)
: by 4 2 . rather thon to himself. Be-
A il sides which, the word CAN in
i PR B one usage denote a Caribbean-
> - '~ norn white. The best picture
I have of him makes him look
just like the latce Tommy
"Well it said 'light the blue Handley. There's probably
touch paper and then reatire'." a perfectly «imple eXpbanatim
for a1l thiz - it's just one
(Cattoon by Jhim Linwood) bizarre angle that's crept




ARCHIVE a
into the Mercer-Liodd correspondence. =

PEUTE RIUGBY is also stomping tonight. He gays (20 June 1756): "I want
to eXplain a silly remark of mine at the con, also to relate the birth
of a Jjazzfan, You remember, in your rooin on the Saturday night I
started saying, "I've started converting John to jazz by gZetting him to
see the 'Benny Goodman Stary'," and hefore I could finish you, Daphne
Buckmaster and someone else pounced on me saying "Benny Goondman doesn't
play jazz," which fact I knew, but I never got a chance tn explain
myself. John (vou know which John) had no interest in any kind of
magic at all. I had always been trying to merke him interested in jazz,
but I ¢idn't have any success. "me time I saw him I meontioned &oing

to soz the B.u. story (I do like Goodman even though he does play swing)
and to my curnrise John suggZested he might go. He did, nand he said he
njoyed 1t. Hnt on the trail, I then pursuaded him to listen to some
of myv few records (Humph, Barber, Ory) and he said he liked them. Then
he rond Rex Harria's book, which gave him some understanding of the
Mmusic. Then he went with me to a Aumph Jjazz concert in Liverpool, By
now he was as kesn as me on the stuff - then Weith Wright (a classics
fan) introduced him to his kind of music . Now John's started his own
collection of jazz and classical records. S0 there ynu have it. Nne
strongs thing about him though ig that he never taps his Toot in time
with the beat of the music, ne matier how solid it ia. (Change of
subjsct) I too joined the Jazz Book Club like a shot (snme proprietor
and organiser as SFBC I notice) when T heard of it. I don't agree with
vour remarks abhout what the SFBC should nublish - one could hardly make
a bonk club out of things like the Day indices. It would be interest-
ing to know just how many peoPle join bhnth clubs. I ¥xnow I'm one of
them. " &(The Jazz Book Club's first selection has now reached me -

"My Jelly Rnll" by Arlan TomaX. Don Ford'll turn Sreen when he hears. B

On the other hand, PRETE REANEY (0 July 17%6) writes: "After rcading
'Toby or not Toby' by Pete Rigby for the fifth time, I then began to
understand what he was talking about, don't let that worry you though

Pete, I am liks that. According to you the SF Book Club doesn't sound
much Znod, have never joined it so I cannot give any opinion, but surely
it's better th=n you say it is in your Rambling." & ilang on, Petes

2l) - I was only sugsesting how to run an SIFBC to appeal to people like
me. Nf course, there may not BT any people like me. ¥

And so we pass from Reaney to ENEY, who writes from the State of the
Virgin (20 June 12%8): "Alan Dodd's letter about the Confederate song,
"Tating Goober Peas", turning up as "Eating Smedley's Peas" on commer-
cial TV reminds me of the disaster that resulied from the re-discovery
of "Yellow Rose nf Texas'" in the first place. Secms the archacological
work was done by the staff of WGMS, one of the rrdio stations here in
DC, who found it ~nd = lot of other similar songs by digging around in
the Library of Congress (the American repository for copyrighted matter)
and made of them an slbum, Marching Songs gg the Confederacy. Natur-
ally it 7as first broadcast over WGMS, which claims that its initials
stand for "Washington's Bood Music Station" and follows the policy you
might be able to Suess from such a slogan; no jazz or other musical
trash, and only tasteful commercials, Well, =who should come alnng
pretty soon but General Motors, Inc., with s singing commercial for some
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car whose name I Torget but whose lyrics ren something liks this: "It's
the sweetcst litile ~uln/ Letroit over Imow/ 200 HP cengine/ and Hydra-

matic toolM" The WG neopls screamed hlondy miarder and threw it out,
but GM came rn;ht hacl 2 argued that 1t must be cultured, hecause the
tune had originally apne~red on WGMS. Thus f'lottered thie station Zave
in. rMlas! It wag the Thin End of the Wedge; now there are singing
commercials every other station break." = I thiousht ¥r Les Farrell
had had the Last Posaible Yord on the subiect of the abovementioned
Yellow Rose, but Turther snlightenment continues to pour in. As for

instance. =

Ag For ir+ - cce, T was going to ssy but thousht I'd bettor change the
paragraph fir-+, “I7T0 MAYECNCK, who writes (3 August 195¢): "I can now
diqclr_r-? the 5040 truth behind the infamous "YELLNW ENST AR TEXASY - 14

weg 1 7ol ] After - great deal of rogcarch and invegtiZ-~
ation I oontaincd jwom a very obliging gentloewman in ©oho a dandslion,
whicl., h: assures 20, wns guarant:»d genuine. It cost we five pouhds,
but don't vou think i+ =orth it? The same Sontlormon 0o affPsred for
sale Nelson's colwwa, but I declined for the time h ing ~+ 1 had nowhere
to put it, 7 roon nedng full of gtf hooks and jazz r cords. I enclose
NRIGINAL vellow raze of Tevag for your narussl. = Torusad with

thanke. 3
'I hav&d t reccived a lotter since ynur last one, (no n~t thiet one, the
one before thet)." - Pote Reaney

Al (””“W“T ) MONRCOCK also writes (undated) 4o the Tollowing effect:
"I see in ARCHIVE that you write a lot about jaz. Agroyou acem Lo know

a lot about it as well could you tel! mo the name o the following tune,
it gnes something like this:

¢t DA DA DA DA DA B DA DA DA DE DR OLE DY L2 I Ly i DU DILER DA CNMMA
DA DA DA DE DR LD LY LE DT DW DA D DA DE LW P LE LA LA DY DA DE DE DE
DE DA D» DA DE DE DX D2 DA L LFE DE DA * LM DX DA DA DA W UE DE DE DA
LA DA DE DE DB DX DA DA DA LR DR D& DA WTC =2TC

It's o fine tune but I can't £ar the 1ife of
me remember the title ~ I'ym sure you, or nne »f vour friends, could tell
it to me. P? - 'Phor that therc's 2 roll 7 ich Znee TRRRRRRRRRRRRRRR-

RRRERARRRRARRARACAAAA AP AAAAAT BUFE BAK BUFT DM BUFF 3MM BUFF TRRERRRRR-
RRRR swip BAYT BAY ?UJ""U”JLUr FULL 270 I think thils will probably
be a help in remenmbering +he toon. " H¥ee, it will be, won't it.

well I'd like to guots Bruce “idd and Jeon Linard at lengsth, but I've
Zot to stop samewhere so I'1ll just finish with a bit of 398 PAVLAT (1
August 1953): "Whilst at Derry's last night I henpenad tn notice a bott-
le of vitamin cap=zulea or something h: hied about, probh=ably for the chil-

dren. It was called 'Heptuna,' Somekind of = trufin I guesa." &(So
do I.¥X

In wha* of the page is left to me I'd better explain that, owing
to the Birkcnhood dnle-Boring disvute (sec SCHIT mbLLTHq\ I have nnt had
time to write the firat instalment of ARCAIVE's sengqtlmnql new culinary

serial (sic.) Thersfore, "Roaring Jelly," the ARCEIVE Yitchen Dept,
has bzen unavoidably hold over ag usual. It WILL apooar, though - if

ARCHIVE lasts that loné.
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The following

PAID ADVERTISEMEITT#

is inserted at the request
of MIXE MONRCNCK:

NUT OF THE NOKTH HT CAMRE,
» HUTTED MAN.,  HATWD BY
W, LOVED BY WOMEN,  HE
C'UE ALONT AND NONE KNEW
FROM @S« .  EVERY M'H'S
HAND WAS #GALIGT HIM BUT
SHE STNND BY HIM - UNAF-
RAID - LOYAL.  THE P0NGO
XID, TN GUNNED, TWO
FISTED FNUR EYRD SNN OF
TEXAS WANTED IN 49 STATES

COMING SNON!
JIM STEWITT
AND AVA BURNER
IN
" THE POu” KTLDY

SEE: FRONTIZRM.h BATTLE AGAINST
INSURMOUNTABL% NPDS AS THE GREEKS
LED BY ULYSSES RAID THE WHIT® HOUSE.
SEE: THE PASSINNATE SCENE BETWEEN
JIM STEWITT AND AVA BURNER AS APACHES
HNWL, UNCHECKED THARNMUGH NEW YNRK.
SEE: THE SIDEWALK GUN BATTLE BETWEEN
JIM STEWITT AND HANDSNOME, DASHING,
BOLD SHERIFEF ROBERT MAWLEY AS THIS
SUN SLOWLY SINKS IN THE SNUTH.

SEE: THE EXCITING LXPANSE NF
KINEMASKOPE BRING IO

LIFE THE EPIC 2F THE NLD WHST BASED
ON THE STNRY 3Y RAY BRADBERRY -

"THE FIRE BALLSY. ALL THIS AND
MNRE IS BROUGHT T YNU IW

"THE POGO KITDTD" e s BT

SNON AT YNUR LNCAL WINEMA "R
ELECTRIC PALACE

(ALSNH "wHAT THE BUTLER DIDN'T SER" -~
A LRAMA NT BVERYDAY LIFE)

*Pald by the “ditor, of course.
Who did you thint paid for this
crummy pub.lc ~i, anyway?

SELF RAISING
FLOWER

a8 gecn by

Jhlm Linwood

WANTED: Volunteer for the
post of OMPA Association
Fditor as from the 1}3th
Mailing (September 1087, )
Apply to Presgident Willis.
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"Ohhh - he was

e 0 SICH a gnod figh"
vyl 3 [ (Trufin 1ying in
5 Sl = State)
47\ NoTE:
/ y ~ I 1. Candles still

““1 burning at both

- Pl Y RN ends (hence happy)
h ' B ™ 770 smile on features
. L .~ féziq 5. Tly (to
[ W g <7 keep the fang off)
AND THIS IS OB CHURSE
: ) T M“M' .
AN INTIINT=SE NLNE 0 /4 i
T };I , !"‘“ N\ ] o e e l /‘L
\1L//{'j! “J{)}/ }}J/) % FIRS r"ai‘T [%% i fg;
N/ LJ L0 0N | !Atiiﬂ // A VLT 77

The column where Anything can happen, but seldom if ever does.

THE OTHER Perceptive readers of this Mailing will doubtless have ob-
HALF AND served that L. Shaw Esq, the masculine half of L. Shaw Ltd,
Jow IT has already let this particular Cat out of the bag. Yes,
LIVES it's true. I earn the wherewithal to keep body and soul,
as the saying says¥®, together, by working In the office of
the local Malloable Ironworks. What he didn't reveal, however, (maybe
on the ostonsible grounds that anyway he didn't know) wns that I m act-
ially fifth in line from the Managing Director. To be specific, the
chain of command runs: Managing Director, General Manager, Accountant,
Cost Office Supervisor, Deputy Cost 0Office Supcervisor, me. Nt Fourse,
there are plenty of other chains of command around tnu place, but they
don't count. All THEY do is unimportant things, such as making cast-
ings, selling 'em, oetc. On MY chain, I'm five steps from the top.

Or, to put 1t anothsr way, I'm in charge of the Cost & Sales Depart-
ment. Sounds good, docsn't 1t. Of course, the Cost % Sales Depart-
ment is not the same as the Sales Devnartment. It is, in fact, merely
the bottom left-hand corner of the Cost Office as you go in. Its pur-
pose in life (if you can call it life) is to producc statements showing
the estimated cost of any casting when called upon to do so, using oither
actual or theorcetical figures as appropriatc. To do thils, one takes
on the one hand vnhysical data provided by the works and applicabhle to
that particular job, and on the other hand » sget of tables baszcd on the
kalf-yearly cost accounts, cross-mates them according to ritual, mixes
the result with the aid of a FRIDEN (obtainable only from Bulmers Cal-
culators, advert), and the result is what purports to be the cost priee
per hundredweight. The mathematical part gets a bit boring o1 times,
but the data-gathering side of it is not without plenty of intercst,
once one knowg ones way around properliy.

#1 wouldn't know about the soul of coursc, but I reckon my body's plenty
big enouvgh for both if necessary.
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Well that's the Cost & Sales Department, and I'm indisputably in
charge of it. The only remaining question is, in charge of what?
Well, it varies. At times, I AM the Cogt & Sales Departiment. At
other times I'm two-thirds of it. (No cracks, ploas:, ) At present
I'm more-or-less in the position of front man on a pantomime dorikey.
Oh yes - and the "& Sales" tag is just to mislead the enemy. Reminds
me of my Second Tchelon days in the army - I was "Registry," and sorted
incoming and outgoing mail, also lonked after the stationery. About
the only things I ever registsared were telenrints. "Mistribution"
compiled "Part TII Orders", "Breakdown" dismantled them again, and
"Library" put them in envelopes for mailinsg. This resulted from the
adaptation of an involved theoretical sctup, the brain-child of some
complication-minded brasshatted genius, to £fit the reality of an evers

changing personnel who didn't understand the alleged beauties of the
theory anyway.
"He's got one foot in the grave, and Lhu other in his mouth."
- Heasrd ot the Malleable
POETRY You've probably hhqrd ol Jﬂqn Linard, ?rﬁnc“‘s number one Tru-
YET fan. If you haven't, you probably soon will. Aywsy, you
have now. The reason I mention him now 1g that he's trying
to learn English, on the grounds that that's the main sf-language of the
world. But he pometimes gete worried when he plays over his collection
of English- lqngque gramophone rocords, nnd falls to comprehend a word
of what they're saying. Accordingly, he sent re a list of song-titles
he wanted the words fTor, and I picked several penple’s brains snd sent
him the result. There are still plenty more hse wants, however. Any -
body who knows the words of sny of the following, and cares to pass them
on tn me for onword transmission, will receive hoth our thanks:

Moaning Low, Ain't Misbehavin', Yesn to 1o, He's Funny That Way
(with verse), Love for Sale, Moon Glow, Frankie and Johnnte, Deep River,
Go Down Yoses, These Foolish Things, You Go Tn My Head, Time On My Hands,
Loveless Love, The One I Love Bolongs To Somehody Vlse, Yesterdays,
Lover Come Baok To Me, My Man, Stormy Weathor, Remember, I Can't Get
Started With You, Thanks For the Menmory, It Might fs Well Be Spring, 0ld
Devil Moon, Between the Devil snd the Leep Biuz Sca, September Song,
Rocking Ghalr, Don't Worry About Mc, I Feel SonSmoochie, Lover Man, St
Louis Blues, Back o'Town Blues, The World is Waiting for the Sunrise,
Sweet Lorraine, What Is This Thing Called Love, Paper Moon, Willow Weep
For Me, 'S Wonderful, Exactly Like You, Somebody Lovas Me, A1l 0Of Me,
Darn That Dream, Take tho "A" Train, Moke Vourself Comfortable, They
Can't Take That ‘way From Me, You Hit the Spot, If I Xnew Then, Polks
Dots and Moonbeams, By the Waters of Minnetonka, Some of These Days,

On the Sunny Side of the Street, Sister Kate, Listen to the Lambs
Nicodemus, Moses Smote the Waters, Bones Bones Bones, Taking a Chance on
Love. And thank you very much.

Except, I should =ay, that instead of tihe last-named song Jean

actually put "Tapking a Chance on Love." But his correction came too
late. "Tanking a Chance on Love' wag too Zood a titls to let go of so
¢asily. Here, then, are the ORIGINAL lyrics to "Tanking a Chance on

Love." Any resemblance to a song with a similar name is probably a



10 ARCHIVE 9
coincidence, because I have no idea of either the words or the tune
thereof. Ladies and gentlemen - "Tanking a Chance on Love,"

1. I'm on the booze, 3. I'm getting sct;

I'm in the bar-room,
For 1 can use
You in my harem.
I'm just a craven
fut to be brave an'
Tanking a chance on love.

I've never nsgked
If you would care to.
My love i1is masked.
I never dare to.
Drinking makes daring,
So I'm preparing -
Tanking a chance on love.

Let me go on drinking wallop,
And I'll defeat your frigidity.
Boldness I'll gain by the dollop,
And my timidity
Loge ite validity.

Just one more drink,

The night is falling,

/nd then 1 think

I'm coming calling.

Thanks to the brewers

Soon I'll be yours
With a barrel-shaped moon

above -

Tanking = chance on love,

I'm just a coward
Until I get
Alcohol-powered,
Then I'm a brave man,
Regular cave-man,
Tanking ~ cliangs on Love,

Love will provide
The right conditions.
I'1l met =aside
My inhibitions.
Storm ghur defences,
Damn the expenses,
Tanking » chance on love.

As I grow bold and courageous,

No use you calling for ma-ma.

1T you pronounce me outrafeous
I'1]l come for my charmer
In heavy armour -

If love you spurn

In style Victorian,

I 7111 return

In my Centurion.

Here I come rumbling,

Walls will go tumbling

ATter the first shhrpishove -

(CODAY TAnking a chance on -
Any advance on -
Tanking s chonce on love,

FODTNOTE: I'm funny that way (with verse.)

et 7 S
\‘ .v,.\ /// . .
.Y Y
N % o \\
N SEE Mg
\‘\'\~ﬁ \
7 i e S
MONDAY THE /A0 g
ELEVENTH A \
(his wife —:::%:5_,‘ ““”AJZ~**l“i~” e
doesn't /) v T \{i\\’(/
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"My uncle's a lawyer - well, he's not really my uncle, hut he's married
to my sunt.”

"Oh - 1egally, I hope?" - Heard at the Mnlleable

REFLECTINNS I herahy register the Hercatorisl avonroval of the activ-

ON WHAT I'M ities of Penguin Boonkz in the roalm of Greek mythology.

MYTHING Bagides Rebells Graveas's stupendous two-volume summary of
the entire ©is2ld, there are numerous tronslations of the

0ld Greek mythoiraphers theuselves. With more continually appearing.

However, one thing T do regret ig that it seens to be only the Greek
mythology (and its Romrn derivative) that's getting the Penguin treat-
ment . This, avnarcntly, on the grounds that thz Greco-Roman works are
"elagsics," whilst anvbody elge's myths are only glorified folk-lore,

As I g2y, this 1s 2 real pity. Bocauge, to me, it's the folk-lore
angle of the myths, and not the literary, that I find interesting. And
having the Grosk sotup thus placed at my fingertips, I want to have all
the other cognate mythologiez, to compare them tn. Mnd in particular,

as one of British Isles stock, I'm interosted by the Teutonic and Celtic
mytholagics,

The Teutonic myths, as exemplifisd by the Scandinavian verslon, are

not, ~s it heppens, too badly dealt by. Ouite 1ot about them is
known to the man-in-thé-strect, and they are freoquently dealt with in
fantnsy storics. Th> Celtic myths, however, are another matter, and
are virtually 2 closed book to me en far. In f=ct, the only branch of
Celtic mytholo2y known to the above-montioned mean-in-the-street is a
bagtardised Mediaeval version of ths ‘rthurian cyclea. But of the real

thing, of the Mabinogion =and the Gaslic cquivnalent whatever it's called,
2ll 1 ever sce are occnasional fascirating £l impeses in footnotes to
Robert Graves's CGresk corpendium, or stories like the Green Magician amd
Sons of the Swordmekar.

Thich brings me on to the genernl nubjcct of Maurice Walsh. Now
Maurice Walgl hapvens to be one »f ny favourite authors. I revel in
his rorks. Which »n first gifght 1s somewhat surprising, because he

idenalises a Way of Life which is most definitely un-Mercatorial - one

in which the men sperd =all their free timo in angling and fist-fighting -
two sports that apnoal to me even lesg than most - whilst thelr womenfolk
are desiroug of nothiing morce than the privilege of stoying home and
keeping house for thom.

And vet Walsh makes his characters so obviously happy and friendly
that it makes ro almrst wish that that WAS the MHercatori’l ideal Way of

Life. So I just l=v him up whonever I come upon him, and purr conten-
tedly. And it isn't many suthors I can spesk so highly of.

Two £ilms - £ my knyrledge - have been mads from "alsh's stories -
Trouble in the Glen, and the Quiet Man. Trouble in the Glen I was dis-
appointed in - partliv because nf the ghastly colour-system that was em-
ployed (I forget which ons, but it was horribls), and also because the

film in generalldidn't scem to risc to the occasion as it should have
done. But the “uilet Man I found very enjoyable indeed. I've seen it

twice, and hope to be given the chance tn &0 again pariodically, it's
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that sort of a £ilm. The story is bosed o an eplgod. in hig book
"Green Rushes®, crosged liheorally vith incidents that nrc sufficiently
Malsh-like to make me suppnge them to ocmanate from the only book_eof

his I kno- of that I haven't read (bocause it'a short stories.) Any-
way, Walsh's Ireland and Hollywnnd's Ireland sit
very well tngether, and
though the thesis that if
a villedin is thoroughlv
heaten-~-up he will there-

. z'ﬁfJTiZL after hecome brot nf
- frionds with the hero and
administrator of s~id

beating-up talkas mult a,

aizahle chunkk of suspen-
sinn-nf'~disholief to
accopt, I still found
myself with ths u~un1 righ-I-could-have-b2on-
there fceling that Walsh usually, unilercator-
ially or no, engenders in me, I LI¥E those
charactors.

tnd on top of Walszh, ther: wasg the music,
The background sconre 1g itself 2 bit of all
right, being »ns it 1s hased firmly on = number
of well-known and eceptinnally tuneful Irish

clodies - such as the Kerrv Lrnce, Rekes of M1 illos »n this
Mallow, and St Patrick's Layv. But aven anart rage are by Bruce
from this, every conce >ivable effort is rads to idd. Thig one
bring the music intn tiie legitimage actinn of (taken from a photo)
the film itseclf. Thuz w» hear them chorusing sliora me an the
Irish snngs at the wedding-breaskfast and in the bonch at Whlt 3N,
pub, a counlc of pipers play 2t the races, the near Liverpool. NOW
heroine sings (very haltingly) to herself whon A'vol seo what I
she's alone, and the village accordionist turns O D

Uup virtually everywhers as snd when required.

This film, incidentally, throws a bilt of light on
a certain fannish legend that's rocently Sained great

prominence, to my one-time bewild:orrment. he fannish
angls is provided by sone technical breach of thoe pos-
tal regulations by the subject of the logend. The

Irish angle typified by this approximate gquotation
from the disloguc of the [ilm:

a “} "I remember vour grandfsther .
PP & woll, Et was In ‘ustralia ho e
4N_£;\ died - transported for stealin' =
pgn; sheop. And your father was n
Shedle Good Man, too."
: S o leh (Next week: Exploring thoe
! §ulilx9’=3 Great Irish Rift Valley - or -
? \ LE Eney's Fault."
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"I've got a friend in the Alr Force called Neil Less."
"That sounds rather like a palindrome." -~ Heard at the Malleable

ON ROCK % While in London recently I indulged in a spot of musical
ROLL BEING research by wey of attending a showing of the "Rock & Roll"
HERE TN £ilm "Rock Around the Clock.” Bocause, being as 1 am with-
STAY out a wireless, I tend to be snmmewhat bshind the current

musical trends, and I was genuinely intercsted to see Jjust
what this rmuch-panned Rock-and-rnll music consisted of.

Of course, I didn't get the entire picturc. The "villaing" of the
piece, exhibitionigtic hot-potato-in-the-mouth singers of the Flvis the
Pelvis school were conspicuously absent - and I hove still never heard
any of these except at a distance. Also, the picturz was padded out by
a mambo band (not bad) and some pretty b. awful "rhythm-and-bluess" groups
that lacked any pretensions to what I understsand to be the characteristic
bouncy rock-snd-roll bhesat. Which latter, as excrmplified by the really
dynamic perfopmance in the film of Bill Haley's Comets, I most sincerely
hope IS here to stay.

The vocals for the group (solo vocals that is) are handled by Bill
Haley himself, in a perfectly straightforward voice that has no gimmick
of any kind attached - unless it be reckoned that to stay right with the
beat, even intensify it, conunts as a girmick. He strums a gultar, an-
other such (or maybe two, I forget) plus bass and drumes complete the
rhythm section - and an excellent rhythm scction it is too. If anybody
wants to register disagreement at this point, let me emphasise - RHYTHM
section. The melody, when wanted, is supplied by what appesrs to be an
unsttached clavioline, freed for once from having to play second filddle
to a plano. Finally, there's a tenor sax. Thiis might well have gone
towards spoiling the ensemble, particularly as the player (alone in the
outfit) definitely IS s visual exhibitionist. Luckily, he confines its
part in the proceedings to an intermittent imitation of the braying of
a donkey. And the net result meets with, on the whold, the Mercatorial
approval.

Don't get me wrong. I'm not advncating Rock-and-roll as jazz, or
even ag an alternative to Jazz. But when I reflect on the average pop
slush record, with some morbid cow of either sex bewnailing lifels troub-
les in front of some spiritless, beatless accompaniment, and then turn
my reflection on the real LIVE atmosphere exuded by BilL Haley and his
Comets and their ilk (if any), 8ive me the Rock-and-rnll babiles every
time.

See ya later, alligator.

o —— T —— e

o S o o o o o o o i S o it

IS This Ramble seems tn be turning into a sort of film-review col-
GREAT umn - and not an gf one either, though I do hope to see "Forpbid-
den Planect" when it reaches Lincdln in a couple of wceks' time. But I
must mention the f£ilm I saw last Saturday - "It's Great To Be Young."

This is a most unusual film from my point of view. Usually I &o
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in gaily, in happy anticip=tion o ro ing something that's at least worth

the price of admission plus tlL~ trouble of goning, and then find myself
sitting through a picturesworth of almost unrelisved tedium. This
time, I went in In somewhat resigned mood, oxpecting to be treated to
a brief interlude of the Humphroy Jyt+leton jnzz band and Mothing else
to gpeak of. And instend, I found the best film I've seen since "The
Quiet Man" hereinbefore referred to.

—— . —

STPPeE-8PTS STUT 1%k HOOT 0% SuTL£I} W, T,

it

The story's simple - a schonl has it» own orchestra, but a new
headnmaster fails tn sec cyc to cye with his predecessor over the ma+t9r4
and there's trouble. The nrchestra wombors rally round to keep &o1ing |

in the face of stiff ovposition, and, with an ending that's rathsr too
slushy for my taste, but who's £9ing to quibble, eventually carry the
day - nn the whole., The choragtors generally - narticularly the
children (it's a c¢n-2d school) =and their musically-inclined master,-
are a pleasant and happy bunch, who once again mal: me wish that I
could have gone tn such a schonl. rtnd, of coursoe, there's the music.
This is multifarous, and varicd to boot. Besides the Humph session
that tempted me to o in the [irst pnlace, the nrchestro found time to
play us several popular clasaics, such as the Farandol- from L'Arles-
ienne and part of Haydn's Toy Syrphony, the magter playcd some real
raggy pilano in a pub whero he wez carning the whoereswithal to pay the
instalments on now instruments, and the Sixth Form gave = zensational
"impromptu" performance of the "Marching Strings" with combs-and-paper,
humming, rulers tapping, and apnparcntly no mugical instruments what-
soever apart from one solitary mouth-orgen. (Though I have a vague

uspicion they wero qurrxﬁf1+1duslv helped nut by the soundtrack
oronestra - and certainly, the pub vianist had ﬂhythw accompaniment
that was not officially present in tihe pub ~t the time.)

Anyway, the gzneral effect of the picture is one rollicking,
spirlted romp tho whole way through. It's a British picture, and I
don't know if it'll ever renclh the Statcs to any apprecisble eXtent,
but if it does, 3tateside (or sven O“wadiqn\ roaders who like really
TUNEFUL musicals might well consider it wrorth = visit.

And by the way, Whil@ I thinmk of 1t - the picture on with i,
"Magnificent Roughnecks," was about oil-drilling, and again I didn't
expect much of it. But it contained a ﬁurprlslng acho of Sturgeon's
"Killdozer!" by featuring = ducl betwesn a bulldozer and a power-shovel
= though both manned by human heings mn this occasinn. The power-
shovel won the fight, incidontally, by dumping a scoopful of soll on
top of the operatdér of the rival ~onar~tus.

"He's a republican - got = 40~nound monarchy on his bhrck"
- Heard at the

=
n—‘q

Malleable

SN HERE So here I am, right down at the boftom of Page 14 nnce again,

I MM And I must say, it's a lovely feeling this, to know one's two
days past the OPA deadline ~nd yet 1in no danger whatsoever

of getting left out of the Mailing. But I don't want to bo &reedy.

You two, if eligible; can feol like this. 'ny time from this time 1987

onwards. And whoever you may be, the very best of luck 1o you.

Goodnight:

T
L
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